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Collection Overview

This archive comprises thirteen items produced at Firefly Press, including eleven
letterpress broadsides and two closely related typographic works in offprint and
pamphlet form. The material spans roughly the late 1980s through 2014 and documents
Firefly Press work created for teaching visits, bibliophile societies, poetry outreach
programs, typographic exhibitions, and private or printer’s-file keepsakes.

Together, the group reflects Firefly Press’s sustained engagement with classical
typography, historical quotation, book arts education, and contemporary literary culture
in Boston and New England.

General Subjects

Letterpress printing, fine press and private press work, typography and type history,
Boston and New England printing culture, bibliophile societies, printer gatherings,
printing education, typographic exhibitions, bookbinding and book arts, broadside
poetry, printing ethics and craft philosophy, Daniel Berkeley Updike and the Merrymount
Press legacy, historical quotations in print culture.

General Condition

Condition across the archive is uniformly fine. Sheets are clean and bright with strong
impressions and even inking, characteristic of careful hand composition and presswork.
No tears, creases, stains, or significant handling wear are present unless noted at the
item level. Deckled edges are as issued. All pieces are suitable for framing or portfolio
storage.

General Scarcity

Scarcity is consistent across the group. These items were produced as keepsakes,
teaching editions, society occasion printings, exhibition ephemera, or localized
announcements, typically in small and often undocumented distributions. We find no
institutional holdings recorded in OCLC/WorldCat for these specific Firefly Press
printings, and no duplicate copies are currently located in the trade. Any stated limitation
or distribution context is noted at the item level.

Press Overview

Firefly Press (Boston and Somerville, Massachusetts) is a respected commercial
letterpress printing office and type foundry founded and operated by master printer John
Kristensen. The press is widely recognized for its fidelity to historical typographic craft
and its close association with literary institutions, bibliophile societies, and printing
education. Kristensen has taught extensively, including service on the Rare Book
School faculty, and Firefly Press is frequently credited on poetry broadsides and
institutional keepsakes.
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Item-Level Catalogue

Cicero, Marcus Tullius (106—43 BCE)

‘History is the Witness of the Times’
Firefly Press, Boston / Somerville, 2014
Letterpress broadside

Identifier
Printed as a keepsake for the Northeast Kingdom Typographic Congress, August 19, 2014, marking Sam
Ellenport’s talk ‘Binding Books by Hand in the Digital Age.’

Physical Description
Single sheet; printed in red and black on smooth wove paper; classical balanced layout. Faint paper
weave visible when held to light.

Condition
Clean and bright; sharp impression with even inking. No flaws noted.

Scarcity and Distribution
Produced for a single typographic congress event; distributed to attendees.

Notes

Text presents Latin and English renderings of Cicero’s dictum from De Oratore, a foundational statement
on history, memory, and truth. Sam Ellenport, longtime proprietor of Harcourt Bindery, is a leading figure
in American bookbinding and book arts education.

Subjects
Cicero, Typography, Bookbinding, Sam Ellenport, Typographic Congress, Fine Press Printing, Letterpress
Keepsakes, Book Arts History.

HISTORIA
History is the witness ‘3,',3“. times,

VERO TESTIS TEMPORUM

the light of truth,
LUX VERITATIS VITA MEMORIA

the life of memory,

MAGISTRA VITA » CICERO
the mistress of life.

DE ORATORE




Berenson, Bernard (1865-1959)

Sketch for a Self-Portrait
Firefly Press, Boston, 2013
Letterpress broadside

Identifier
Christmas keepsake printed by Jerrold Mitchell for the Mitchell family.

Physical Description
Single sheet; printed in black and red on heavy mould-made paper; deckled lower edge. Unnumbered
example printed outside the numbered sequence of six copies.

Condition
Fine; clean, bright, and well preserved.

Scarcity and Distribution
Extremely limited family printing of six copies, plus a small number of printer’s-file or presentation
examples.

Notes
Text excerpted from Berenson’s Sketch for a Self-Portrait (1949), reflecting his humanistic philosophy and
lifelong engagement with art and scholarship.

Subjects
Bernard Berenson, Letterpress Keepsakes, Book Arts, Broadside, Fine Press, Private Printing, Printing
History.

Another reason why I have not
made more of myself has been an
intemperate lust for reading, which
has not diminished but grown with
the years.... So I waste my time
and energy reading and seldom in
connettion with my task, but freely,
irresponsibly, without a pencil and
no thought of taking notes.

BernARD BErENsON (1865-1959)
Sketch for a Self-Portrait

Y

Six copies of this Christmas 2 013 keepsake
have been printed for his family by Jerrold Mitchell
at Firefly Press, Boston, Massachusetts.
This is copy




Updike, Daniel Berkeley (1860-1941)

‘Printing’
Firefly Press, Boston, 1990
Letterpress broadside

Identifier
Printed March 24, 1990, for Volney Croswell and students of the Massachusetts College of Art during a
workshop visit to Firefly Press.

Physical Description
Single sheet, 8 x 11.5 inches; heavy mould-made stock; printed in red and black; deckled lower edge.

Condition
Clean, bright, and crisp; no flaws or blemishes.

Scarcity and Distribution
Produced as a teaching piece; most examples distributed directly to workshop participants.

Notes
Text originally written for Updike’s induction as a Life Member of the Boston Printing House Craftsmen in
1936, articulating his philosophy of printing as disciplined craft.

Subjects
Daniel Berkeley Updike, Merrymount Press, Printing House Craftsmen, Massachusetts College of Art,
Fine Press, Letterpress, Typography, Printing History.

PFRINTING

1s a trade and not an art, but
it has frontiers on the arts.
Printing 1s a trade and not
a profession, but it can be

practiced in the spirit of a

profession.

D.B. Updike

In 1936 Daniel Berkeley Updike (1860-1941), proprictor of
the Merrymount Press in Boston and America’s greatest
scholar/printer, was inducted as a Life Member of the Boston
Printing House Craftsmen, In his acknowledgement of this
honor Updike made the statement above, perhaps the most
concise summa tion of his philosophy towards his work. This
keepsake is printed for and by Volney Croswell and his
students at the Massachusetts College of Art during a visit to
Firefly Press in Somerville, Massachusetts, on March 24, 1990,




Donnelly, Patrick (b. 1956)

‘When in the Uterine Empyrean They Told Me’

Firefly Press, Boston, 2009
Letterpress broadside, edition of 125

Identifier

Printed for the Massachusetts Poetry Outreach Project’s North Allston—Brighton Poet Residency Program.

Physical Description

Single sheet, approximately 11 x 13 inches; printed in black and burgundy on Mohawk Superfine stock;

set in Caledonia and Bulmer.

Condition
Fine; strong impression and clean sheet.

Scarcity and Distribution

Limited to 125 copies for a regional poetry outreach initiative.

Notes

Donnelly is an American poet, translator, and educator associated with The Frost Place; his work
integrates lyrical craft with spiritual and humanist themes.

Subjects

Patrick Donnelly, Massachusetts Poetry Outreach Project, Broadside Poetry, Typography, Poetry,

Letterpress Printing.

When

wn the Ulerine
Empyrean They
Told Me

Patrick
Donnelly

SET X CALEDONIA & BULMER TYFES
AND LETTERPRESS PRINTED

ON MONAWK SUPERFINF, PAFER

N AN EDITION OF 125 COPIES

AT FINEFLY PRESS

“BOSTON, MASSACHUSETTS

1N 0CTOBER 2009

When in the uterine empyrean they told me

of love, they named it a sickness, fever, impediment
to enlightenment. Some swore it could make you wail
over hills of hell in a long black veil, defenestrate

yourself in a Second Empire gown, or stand
wringing-wet at the intersection with a cup and a sign
reading COMFORT ME WITH APPLES.

There were a few, humiliated and exalted, who rose
like comets in yellowy tiers, to sing in Provencal
of the Name, the Name, the same longing Name.
But others warned that whom He loves, He corrects,

of “friendship with benefits,” balcony scenes, mad scenes
in all-white restaurants, of the turned back in bed.

But when they said I could remain behind

if I chose, like an unlit lamp,

sounding my brass and tinkling my cymbal,

T didn’t think, I seized

the bloody flag of my attachments

and tore down the tunnel of what I couldn’t know

was my millionth birth,

Thi ide was printed fo first year of the massPOP
Norti Allston-Brighton Poet Residency Program. The Massachusetts Poetry
Outreach P 1assPOP) is an organization dedicated to creating
ort the Massachuselts poetsy community, os well
ies for peapile in the commonwealth fo read, isten to
y ogram was made possible by a grant from
the Harcard-Allston Partnerskip Fund,



Kristensen, John Gerhard

‘Our Fathers / Father Figures’
Firefly Press, Somerville, 2005
Letterpress broadside

Identifier
Privately produced shop keepsake, dated in Roman numerals 23 March 2005.

Physical Description
Square sheet, 10.5 x 10.5 inches; laid paper with deckled lower edge; printed in black, red, and gold.

Condition
Fine; clean and bright, no handling marks.

Scarcity and Distribution
Privately issued in a very small, undocumented run, likely fewer than twenty copies.

Notes
Text and dedication suggest personal authorship and presentation by Kristensen; an accompanying
signed label provides direct printer provenance.

Subjects
Private Presses, John Kristensen, Fatherhood Theme, Fine Press Printing, Typography, Broadside Art.

OUR FATHERS
MAKE US WHO WE ARE
FATHER FIGURES
HELP TO MAKE US WHO
WE WOULD BE

TO RDS FROM JGK
XXIII 111 MMV




Kristensen, John Gerhard

Cutting, Kerning, Mortising & Mixing
Firefly Press, Allston, 2010
Letterpress folded card

Identifier
Wayzgoose announcement for the Letterpress Guild of New England.

Physical Description
Folded card, 4.5 x 6 inches; handmade laid stock; green ornamental border with black and green interior
text.

Condition
Fine; clean and crisp.

Scarcity and Distribution
Produced for a single regional guild event; limited local circulation.

Notes
Functions as both event announcement and miniature essay on typographic craft and ornament.

Subjects
Letterpress Printing, Typographic Ornament, Wayzgoose Tradition, Fine Press Printing, Typography,
Printing Ephemera.
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Kristensen, John Gerhard

As Redolent of the Place as Lilac in Blossom: The Bell Type in New England
Firefly Press, Boston, 2011
Folded accordion broadside

Identifier
Printed to accompany Kristensen’s exhibition at the Club of Odd Volumes, Boston, April-June 2011.

Physical Description
Accordion fold, 4.75 % 6.25 inches folded, unfolding to five panels; printed in black on heavy white wove
stock.

Condition
Fine; clean and well preserved.

Scarcity and Distribution
Exhibition ephemera; seldom encountered in the market.

Notes
Includes checklist of Bell-type books from 1856—2010, linking Firefly Press to a long New England
typographic lineage.

Subjects
Bell Type, Club of Odd Volumes, Private Press History, Typography, Exhibition Ephemera.

As Redolent of the

Place as Lilac in Blossom

THE BeELL TyPE IN NEwW ENGLAND

An Exhibition at
The Club of Odd Volumes, Boston
April 80 - June 11, 2011

Arranged from His Colletion
by Yobn Kristensen

"¢

Jerry Kelly
Tub of Odd Volumes, Boston, 2008
[177 copies]
The House in the
Privately Prin
[Firefly Press, 70 copies]
Notes on My Books, Maurice Craig
The DOVS Laoghaire, 2010
[Firefly Press, 36 copies]




Kristensen, John Gerhard

Hermann Zapf 70th Birthday Broadside, ‘Inter Scientias... Typographica’
Firefly Press, c. 1988
Letterpress broadside

Identifier
Keepsake honoring Hermann Zapf’'s seventieth birthday.

Physical Description
Oblong sheet, approximately 11.75 x 8.25 inches; two-color printing on mould-made rag paper; deckled
lower edge; original presentation envelope present.

Condition

Fine; qgift quality.

Scarcity and Distribution

Produced as a personal or professional tribute; very limited distribution.

Notes
Zapf was the designer of Palatino, Optima, and Zapfino; the piece carries strong typographic and design
significance.

Subjects
Hermann Zapf, Letterpress Broadsides, Fine Press, Typography, Printing Ephemera.
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Kristensen, John Gerhard

Buttonhooks for a Brave New World?
Offprint from Matrix 29, 2011
Pamphlet offprint

Identifier
Separate offprint of Kristensen’s essay from Matrix, the annual review of fine printing.

Physical Description
Tall octavo; textured tan wraps with printed label; illustrated with Firefly Press reproductions.

Condition
Fine; clean and sound.

Scarcity and Distribution
Issued separately in small numbers apart from the journal.

Notes
Essay reflects on the survival of letterpress craft in the digital era, situating Firefly Press within the
Merrymount Press lineage.

Subjects
Printing Arts, Matrix Journal, Merrymount Press Legacy, Typographic History, Letterpress Tradition.
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Kristensen, John Gerhard

Sir William Berkeley ‘I Thank God’
Firefly Press, Somerville, 2011
Letterpress broadside

Identifier
Printed for members of the Ticknor Society during a visit to Firefly Press, April 26, 2011.

Physical Description
Single sheet, 10 x 13 inches; printed in black; handset in Baskerville and Cloister Black on fine laid paper.

Condition
Clean and bright; excellent impression.

Scarcity and Distribution
Produced for a single society visit; distributed to participants.

Notes
Text reproduces Berkeley’s 1671 statement opposing printing and education in colonial Virginia, with
typographic commentary on the long ‘.’

Subjects
Ticknor Society, Book History, Colonial Printing, Typography, Fine Press Printing.

¥ thank God

we have not free {chools nor printing, and I

hope we fhall not have thefe hundred years;

for learning has brought difobedience and
herefy, and fects into the world, and printing
has divulged them. @ob keep us from both!

Sir William Berkeley

Royal Governor of Utrginia
1642-1677

The first printing press in English-speaking North America was established in 1638 in Cambridge,
Massachuselts at the college that was to become Harvard. For nearly forty years it remaned the only press
in the English colonies. It was not for economic reasons only that printing spread so slowly; government
officials in Massachusetts Bay and the other royal colonies recognized the danger to their authority
inkerent in a free press. They strictly controlled what could be printed and by whom, and at least one
colony — Virginia— banned printing altogether, as can be seen in the notorious words uitered by Virginia's
longest-serving Governor, Sir William Berkeley.

The above quotation, sct in Baskerville and Cloister Black types, utilizes the long or medial
«g (£), an alternate form of the letter “s” that was in common use in both handwriting and
printing until the end of the cighteenth century. This form of the letter appeared at the
beginning and in the middle, but not at the end of words, where the form of the s with
which we are now familiar, would be used. These two forms of “s” in the roman alphabet
correspond to the two forms of the letter sigma (v and 5) in Greek.

PRINTED BY AND FOR MEMBERS OF THE TICKNOR SOCIETY
DURING THEIR VISIT TO FIREFLY PRESS
ON APRIL 26, 2011




Roush, Jason

Distance
Firefly Press, Boston, 2009
Letterpress broadside, edition of 125

Identifier
Printed to mark the first year of the Massachusetts Poetry Outreach Project North Allston—Brighton
residency.

Physical Description
Single sheet, 8 x 13 inches; printed in two colors on Mohawk Superfine; set in Bembo and Bodoni Open.

Condition
Fine; subtle ink gradation visible.

Scarcity and Distribution
Limited to 125 copies for a regional arts initiative.

Notes
Funded by the Harvard—Allston Partnership Fund.

Subjects
Contemporary American Poetry, Massachusetts Poetry Outreach Project, Letterpress Broadsides, Fine
Press Printing.

Distanc e

Beyond the point of what can be undone—
the world paved over and over, built upon,
carbon traces in every natural space

and particle of air we breathe...vacant
houses crowd the waterfront, alongside

the neverending threnody of cars,

away from which I now am being carried,
across the rise and fall of deep green swells
shading bluer as we leave the harbor

and reach the near-infinity of open sea,

a territory where it’s easier

to re-imagine the world without us:

the wide blue sky grown suddenly wider,

clouds that move through it not even a thought.

J ason Roush

This broadside was printed to commemorate the first year of the masPOP
North Allston-Brighton Poct Resideacy Program. The Massachusetts

Poetry Outreach Project (massPOP) is an organization dedicated to creating.
resources to aid and support the Massachusetts poetry communicy, as well

a5 to increase opportunitics for peopl in the commonwealth to read, liten to
and write poetry. This program was made posible by 3 grant from the
Harvard-Allston Partnesship Fand.

Setin Benbo and Bodoni Open types and ltterpress printed on Mohak Superfie paper
s an editon of 125 copies at Firefly Press, Boston, Massachusets, in October 2009




Tyler, Royall (1757-1826)

‘Convivial Song’
Firefly Press, 1986
Letterpress pamphlet

Identifier
Early Firefly Press printing, likely private or demonstration issue.

Physical Description

Octavo pamphlet, 8 pages; sewn through the fold; blue paper wraparound cover; red and black
typography.

Condition

Fine; clean and well preserved.

Scarcity and Distribution
Few examples recorded; predates Firefly Press’s later, more documented output.

Notes
Reprints Tyler’'s 1799 Fourth of July song, reflecting early American patriotic verse.

Subjects
Royall Tyler, American Independence, Private Presses, Fine Press Printing, Historical Reprint.

Convivial Song

£ e

Sung at WINDSOR, on the evening of the

COﬂZ)Z?)Z(ll SOng FOURTH OF FULY.
SuNG AT WINDSOR, VERMONT
oN THE EVENING OF THE
FOURTH of JULY
1799

Compofed for the occafion - by R. TYLER.

TuNE - “Here’s to our Noble Selves, Boys.”

oume fill each brimming glafs, boys,
Red or white has equal joys,
Come fill each brimming glafs, boys,
And toaft your country’s glory;
Does any here to fear incline,
And o’er Columbia’s danger whine,
Why let him quaff this gen’rous wine,
He’ll tell another flory.

Compofed by - RovarL TyLER

I

Here’s Wafkhington, the brave, boys,
Source of all Columbia’s joys,
Here’s Wafhington, the brave, boys,
Come rife and toaft him ftanding;
For he’s the hero firm and brave,
Who all our country’s glory gave,
And once again he fhall us fave,
Our armies bold commanding.

Firefly Prefs Somerville, Maffachufetts 1986

=




Updike, Daniel Berkeley (1860-1941)

‘The Practice of Typography’
Firefly Press, Boston, 2002
Letterpress broadside

Identifier
Printed for the Society of Printers to commemorate an address by Sinclair Hitchings.

Physical Description
Single sheet, 11 x 15 inches; printed in black and red on heavy white card stock.

Condition
Fine; clean and crisp.

Scarcity and Distribution
Produced for a single Society of Printers event.

Notes
Text articulates Updike’s philosophy of typography as moral and aesthetic discipline.

Subjects
Society of Printers, Daniel Berkeley Updike, Typography Philosophy, Fine Press Printing, Printing History.

THE PRACTICE OF

TYPOGRAPHY

if it be followed faithfully, is hard work—full of detail,
full of petty restrictions, full of drudgery,
and not greatly rewarded as men now count rewards.
There are times when we need to bring to it all the history
and art and feeling that we can, to make it bearable.

But in the light of history, and of art, and of knowledge, and of
man’s achievement, it is as interesting a work as exists—a broad
and humanizing employment which can indeed be followed
merely as a trade, but which if perfected into an art,
or even broadened into a profession,

will perpetually open new horizons to our eyes
and new opportunities to our hands.

DANIEL BERKELEY UPDIKE
"

This keepsake was printed at Firgfly Press for the Society of Printers
on the occasion of the address by Sinclair Hitchings
Two Printers & a Curator,
December 4, 2002.




Updike, Daniel Berkeley (1860-1941)

Comparative Table of Types Used by the French National Printing House
Firefly Press, 1994
Letterpress keepsake

Identifier
Printed for the American Typecasting Fellowship Conference, Buena Park, California.

Physical Description
One sheet folded into thirds; 18.5 x 11 inches opened; printed on Strathmore Writing Cover Bristol; red
rule borders.

Condition
Fine; clean and well preserved.

Scarcity and Distribution
Limited to 100 copies for a single typographic conference.

Notes
Facsimile derived from Updike’s Printing Types, demonstrating Kristensen’s commitment to typographic
scholarship.

Subjects
French Typography, American Typecasting Fellowship, Merrymount Press, Typographic Specimens,
Printing History.

COMPARATIVE TABLE OF TYPES
USED BY THE
FRENCH NATIONAL PRINTING HOUSE
FROM ITS FOUNDATION
TO 1825

i E

A fassimile printed fro engraving,
o of

Printing Types: Their History, Forms, and Use

m the original

unt Press

d

sagetber with commentary on the specimen by
Daxier Berksrey Urpixe

FIREFLY PRESS
SOMERVILLE, MASSACHUSETTS

1994
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All images are documentary photographs intended to support bibliographic identification and typographic
study.



Blind Horse Books is a member of the Antiquarian Booksellers’ Association of America (ABAA)
and adheres to its Code of Ethics.

We specialize in travel, exploration, fine press, and documentary material, with particular emphasis on
printed ephemera, maps, photographic archives, and institutional publications from the nineteenth and
twentieth centuries. Our inventory regularly includes material appropriate for academic, library, and
museum collections.

We work carefully with provenance, condition, and bibliographic accuracy, and stand fully behind all
descriptions and attributions. Items are selected with long-term research and collecting value in mind.

Blind Horse Books is operated by Richard and Dottie Oates and based in DeLand, Florida. We have been
active in the antiquarian book trade since 1999 and are members of the ABAA, FABA, IOBA, and the
Ephemera Society of America.
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Building Great Collections - One Fine Book at a Time




